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The Graduate School of the College of Arts and Humanities

As a student in the School of English you are a member of the Graduate School in the College of Arts and Humanities.  Research into the Arts and Humanities at this institution dates back to the birth of Bangor as a University College in 1884. The College of Arts and Humanities was founded in 2006 in order to bring together under one structure the wide-ranging scholarships, diverse collaborative projects and the programmes of graduate training offered by academics at Bangor. The Graduate School is a lively, interdisciplinary community through which postgraduate students can access these resources. Masters and doctoral students in the Arts and Humanities form an integral part of the University’s student population which now numbers over 10,000. Coming to Bangor means having the opportunity to experience expert supervision in the Schools of English; Creative Studies and Media; History, Welsh History and Archaeology; Linguistics and English Language; Modern Languages; Music; Theology and Religious Studies; and Welsh. We have a proven international record of research achievement with the regular publication of books and articles by staff throughout the College – this means that you will be sharing a learning environment with academics at the cutting edge of their chosen field. There are also varied possibilities for research hosted in the College’s research centres, such as the Bilingualism Centre, the Centre for Research in Early Music, the Institute for Medieval and Early Modern Studies (IMEMS) and Bangor’s Centre for Medieval Studies (CMS), so do consult the Schools’ webpages for more information. 

Our attention to career development and research training is unusual in the modern university sector. In recent years Bangor’s academic staff have gained substantial support from the UK’s main humanities research councils (e.g. AHRC and ESRC) to supply research training for postgraduates at Bangor and elsewhere. Bangor also runs an annual training event for the region (the UKGRAD programme). The Graduate School works closely with the University’s Academic Development Unit (ADU) to oversee the skills training of its postgraduate researchers. The Early Researcher Development programme (ERDP) provides Induction courses, Professional Development seminars, and opportunities to present research at College forums in the ‘My Research’ seminar series. The ERDP can also offer you training in areas ranging from Effective Researcher, Preparing for your Viva, Thesis Writing, Public Engagement, Public Speaking and IT Skills. If you are seeking to follow an academic career, we strongly encourage you to join Bangor’s HEA accredited Postgraduate Certificate in Higher Education (PGCertHE), also delivered by the ADU, which will help you develop your lecturing skills and knowledge.

As well as being able to tap into the academic expertise of our staff, you will also benefit from the University-wide Post-Graduate Students' Forum (PGSF), offering you the opportunity to participate in a programme of social events, to engage in the activities of the Students’ Union, and to voice your opinions on University committees. Student support and welfare are key priorities at Bangor, reflected in our Times Higher Educational Supplement rating of ‘top university in the UK for the help and support provided to students’. And in order for you to make the very most of your time at Bangor, there is a whole network of University support should you need to draw upon it: Student Housing Office, Disability Service, Dyslexia Unit, Student Counselling Service, Money Support Unit, Centre for Careers and Opportunities, International Student Welfare Adviser and Nightline.

School of English

This handbook describes the Diploma and MA programmes in English and Creative Writing and the M.Phil. and PhD programmes.

Contact details for members of department are given at the end of the booklet, and on the school’s internet pages. The school’s postal address is:

School of English 
Bangor University
Bangor

Gwynedd LL57 2DG

U.K.

Prospective students should contact the Director of Graduate Studies on:


r.radulescu@bangor.ac.uk
Telephone enquiries should go to the department office in the first instance:


+44 (0)1248 382102

MA PROGRAMME: AIMS AND OUTCOMES

The Bangor MA English is a 12 month full-time course; in Part One students develop skills and acquire subject knowledge relevant to Part Two, a 20,000 word dissertation.
* The degree aims to provide an introduction to independent literary research; it aims to develop the skills appropriate to literary research; and it aims to develop learner autonomy to an extent appropriate to beginning PhD research. In addition the Creative Writing programmes aim to develop the skills and knowledge required for a professional writing practice, support students in the submission and publication of their work and in developing a reflective and ideas based approach to their own writing. 

The Diploma is a nine-month programme (also available part-time), which consists of Part One of the MA programme.  It aims to develop learner autonomy to the point where the student is capable of beginning a scholarly dissertation at MA level.

Learning Outcomes

The MA programme provides students with opportunities to demonstrate the following learning outcomes:

Knowledge and Understanding

(1) A knowledge of the current state of scholarship in the student’s chosen field(s).

(2) An understanding of the concepts and techniques currently being applied in the chosen field.

(3) A knowledge of the content, techniques, and literary context of the texts studied.

The Creative Writing programme has the following additional outcomes:

(1) Knowledge of the publishing opportunities and requirements in the chosen field. 
(2) Knowledge of the distinctive characteristics of the principal literary genres (fiction, poetry and drama) and an in depth knowledge of the specific genre which is the focus of the dissertation.

Cognitive Skills

(1) Ability to structure a complex argument in essay form, incorporating a range of primary and secondary evidence.

(2) Ability to frame hypotheses (usually in the form of literary interpretations) and to evaluate them against counter-arguments and counter-evidence.

(3) Ability to develop new hypotheses through the process described in (2).

The Creative Writing programme has the following additional outcomes:

(2) The ability to reflect constructively on their creative and critical practice.

Key (transferable) skills

Graduates from this programme will be able to:

(1) Communicate persuasively and unambiguously in writing.

(2) Communicate clearly orally.

(3) Proof-read and correct their own writing and that of others.

(4) Work independently, and with self-discipline and successful time-management, at complex and sustained tasks over a period of months.

(5) Think imaginatively, overcoming conceptual and practical obstacles in original ways.

The Creative Writing programme has the following additional outcomes:

(1) The ability to edit and proof read their own work and that of others.
(2) Think creatively and imaginatively. 

Subject Specific Skills

Graduates will be able:

1. To design and undertake a programme of literary research, leading to the written presentation of conclusions in the form of an academic dissertation.

2. Relate abstract principles and concepts to particular literary texts.

3. Select and learn about appropriate methodologies for the question in hand.

4. Participate in current debates about the subject.

5. Ability to read secondary texts critically with reference to established principles of criticism and interpretation.

The Creative Writing programme has the following additional outcomes:
1. Design and complete a programme of work which results in a substantial piece of creative work of publishable or near publishable quality.

2.  Demonstrate awareness of how different social and cultural contexts affect the nature of language and meaning, and a responsiveness to the central role of language in the production of meaning. 


3.  Sensitivity to generic conventions and to the shaping effects upon communication of circumstances, authorship, textual production and intended audience. 

ADMISSION REQUIREMENTS

Applicants to this programme should normally hold a first BA (Hons) degree in English Literature, or a related subject, demonstrating high achievement in elements relevant to the proposed research or equivalent experience.  Creative Writing applicants should submit a sample of their creative work with their application. They should also, in their applications, outline the area in which they wish to specialize.

THE RESEARCH ENVIRONMENT and STUDENT RESPONSIBILITIES

The sections on the research environment and student responsibilities, below in the PhD section, should be read by all MA students.

MA STRUCTURE

PART ONE

Note that:
Creative Writing students must take the two creative writing modules as part of their diploma. 
Arthurian literature students must take the two compulsory modules, Medieval Arthur and Post-Medieval Arthur, as part of their diploma.

There are no compulsory modules apart from the core research skills for students on the other MA programmes (including the MA in Medieval and Early Modern Literature and the MA in Early Modern Literature).
First Semester

Module: Literary Theory, Scholarship and Research (30 Credits)

Module: Open Essay (30 Credits) or: for Creative Writing Students the module ‘Creative Writing: Poetry’; for the MA in Arthurian Literature: ‘Medieval Arthur’
Second Semester

Module: Open Essay or Special Subject (30 Credits) or for Creative Writing Students the module ‘Creative Writing: Prose’; for the MA in Arthurian Literature: ‘Post-Medieval Arthur’
Module: Open Essay or Special Subject (30 Credits)
Students who complete only 60 credits at Part One are allowed to exit with a Postgraduate Certificate.  We do not enroll students for this qualification.

Students who complete Part One, passing all modules with 40% or over, are allowed to proceed to Part Two.

PART TWO

Part Two is a dissertation of 20,000 words, on a topic chosen in consultation with the supervisor, and outlined in the Dissertation Proposal.  The dissertation is described below as QXE3090.

DETAILS OF DIPLOMA / MA MODULES

QXE4015 Introduction to Literary Theory, Scholarship and Research

30 credits

Module Coordinator: Dr Raluca Radulescu (semester 1)
Semesters One and Two

This module aims:

a]
To introduce students to key ideas in modern literary theory

b]
To introduce students to the complexities of scholarly writing and 

documentation

c]
To introduce students to a range of research methodologies, emphasizing the processes involved, and providing information about relevant resources in each area

d]
To enable students to develop the research skills appropriate for postgraduate study

e]
To encourage students to present complex material in a clear and precise manner

Learning Outcomes

a]
to demonstrate an understanding of some of the major themes in 

literary theory

b]
to be able to write lucidly in an academic register, to compose footnotes to reference the most common kinds of material referred to in literary-critical essay and to produce a Works Cited, using the MHRA system.

c]
to gain a general understanding of archives and manuscripts, book history and literary resources

d]
to be able to present sophisticated ideas orally and textually.

Assessment Methods

Attendance at module seminars is compulsory for each M.A. student. 

Further details, including the syllabus, will be distributed separately.
QXE4011 Open Essay (1)

First semester, 30 credits

This module aims:

(1) to help students develop their autonomy as learners, through guidance from an experienced researcher.

(2) to help students gather knowledge of the current state of scholarship in a given field of literary research.

(3) to help students structure a complex argument in secondary form.

(4) to help students employ a mixture of primary and secondary evidence in an essay.

(5) to help students learn to frame working hypotheses, to evaluate them in the light of counter-arguments and counter-evidence, and to revise them.  In doing this, they relate abstract principles and concepts to particular literary texts.

(6) to help students design a small-scale programme of literary research.

It is taught by eight individual supervisory tutorials, one hour each, the exact timing across the semester to be agreed between tutor and student.  

LEARNING OUTCOMES

1. The ability to structure a complex argument in essay form, the length of the essay not exceeding 5,000 words.

2. The ability to incorporate primary and secondary evidence in an essay, as appropriate to the chosen topic, and to document it using a specified system of annotation.

3. The ability to present an argument that takes due note of the current state of scholarship in its field.

4. The ability to write persuasively and unambiguously.

ASSESSMENT METHODS

One essay of 5,000 words, the word-count to include footnotes but not the Works Cited.

QXE4012, QXE4013, QXE4014 

Open Essay (2), (3), (4)

Second semester, 30 credits.

These modules build on the student’s first semester experience of Open Essay(1).  They aim:

(1) To help students develop their autonomy as learners, through guidance from an experienced researcher.

(2) To help students gather knowledge of the current state of scholarship in a given field of literary research.

(3) To help students structure a complex argument in secondary form.

(4) To help students employ a mixture of primary and secondary evidence in an essay.

(5) To help students learn to frame working hypotheses, to evaluate them in the light of counter-arguments and counter-evidence, and to revise them.  In doing this, they relate abstract principles and concepts to particular literary texts.

(6) To help students design a small-scale programme of literary research.

Each module is taught by up to six individual supervisory tutorials, one hour each, the exact timing across the semester to be agreed between tutor and student.  QXE4012 is taken by all students taking the English MA; QXE4013 is taken by students for whom a suitable special subject module is not available; QXE4014 is taken only by students who do not wish to proceed to Part Two, and who do not wish to take the Oral Presentation and Dissertation Proposal options.

LEARNING OUTCOMES

1. The ability to structure a complex argument in essay form, the length of the essay not exceeding 5,000 words.

2. The ability to incorporate primary and secondary evidence in an essay, as appropriate to the chosen topic, and to document it using a specified system of annotation.

3. The ability to present an argument that takes due note of the current state of scholarship in its field.

4. The ability to write persuasively and unambiguously.

ASSESSMENT METHODS

One essay of 5,000 words, the word count to include footnotes but not the Works Cited.

* * * * * * * * *

SPECIAL SUBJECT MODULES

These modules are delivered through seminars, small group tutorials and one to one supervision. While they provides a clear and supportive framework for your study, the emphasis on individually supervised work also encourages you to develop your own research interests.

The school has particular strengths in the following academic areas. 

Medieval

Bangor has long been recognized as a centre of international importance in the study of medieval studies, and in particular Arthurian literature; our other research specialisms include medieval women’s writing, Chaucer, medieval drama, romance and chronicle writing, gentry culture and manuscript studies. There are good library resources in the broad area of medieval studies, and impressive holdings in Arthurian studies. Training in the palaeography and codicology of medieval manuscripts is another strength of medieval studies at Bangor; organized by Dr Raluca Radulescu, this training provides indispensable skills to students across disciplines, and a solid foundation for doctoral work. The annual postgraduate conference and the postgraduate research day, both organized by the Centre for Medieval Studies, provide a stimulating environment for current students to engage with the latest research in their chosen period. Medieval Latin classes are also provided by the School of History, Welsh History and Archaeology. Dr Raluca Radulescu, Dr Andrew Hiscock, Dr Sue Niebrzydowski and Prof. Peter Field are available to supervise a variety of topics. 

Early Modern

Drawing upon the extensive expertise in the School for the study of English literature in this period we offer the opportunity to pursue research enquiries in enormously diverse areas. Students not only follow structured courses in research methodologies and critical approaches, there are also opportunities to make the very most of established scholarly interests in the department in fields such as women’s writing, the development of drama, Malory, Shakespeare, Milton, Herbert, English literature and Europe, the Epic, and the literature of political controversy. In any given year, seminar courses may be offered in Early Modern Performance Texts; Women’s Devotional Writing; Myth and the Early Modern Author; and the European Renaissance. Alternatively, students may select ‘open essay’ subjects in consultation with their tutors where individual research enquiries may be pursued. Four early modern specialists are available to supervise in this period: Prof. Helen Wilcox, Prof. Tom Corns, Prof. Ceri Sullivan and Prof. Andrew Hiscock.
Eighteenth and the Nineteenth Century

Dr Stephen Colclough specialises in the history of readers and reading practices 1700-1900, the poetry of the late Romantic period, and the material text in the Victorian period. Dr Colclough is able to supervise a variety of eighteenth and nineteenth-century topics. Recent dissertation topics that he has supervised include Dickens and serialisation, the development of the nineteenth-century ghost story, narrative strategies in the realist novel and Jane Austen’s afterlives. Professor Helen Wilcox has an interest in eighteenth-century women’s writing and autobiography and has often supervised students working on this period. Similarly, Professor Tom Corns can supervise students with an interest in the eighteenth-century novel, poetry and the book trade. The University Archives and rare books collections contain an impressive range of eighteenth and nineteenth-century books and periodicals.
Modern and Contemporary

We offer the advanced study of literature from the beginning of the twentieth-century to the present. Our internationally recognized staff, including Professors Tony Brown and Ian Gregson who have research interests in contemporary poetry, writing for the cinema and Welsh writing in English, give tuition to MA students on the key texts and paradigms which shape our conception of literature and culture across a century of unprecedented change. We welcome graduate students who seek to explore, among other things, Modernism, Postmodernism and the meanings of "contemporaneity", as well as the historical and theoretical frameworks of imperialism and de-colonisation, the rise of globalisation, and the emergence of transnational writing in British, American and postcolonial contexts.
Creative Writing

We offer tuition in writing poetry and prose and in the relationship between creative and critical modes of working. The School of English includes on its staff established writers, editors and critics who publish and perform their work nationally and internationally. Three journals or magazines are edited by staff members; English, Poetry Wales and Skald. You can either elect to take all your modules in creative areas, or combine creative and critical modules. It is a long standing and successful programme. Graduate students from the school who have published full length collections of poetry and short fiction in the last two years include Rob Mimpriss, Nessa O’ Mahoney and Fiona Owen amongst others. 

The following modules are also offered subject to staff availability
QXE4030 Medieval Arthur (core module on the MA in Arthurian Literature)
First semester, 30 credits
Co-ordinator: Dr Raluca Radulescu

AIMS
This module will explore the Arthurian myth from the earliest archaeological evidence to the end of the fifteenth century, with a view to exploring its evolution in a variety of the socio-political contexts, as well as material culture (manuscript and printed editions, artefacts). Focusing on a number of texts in different genres and languages (read in English translation when necessary), the module will offer postgraduates (whether enrolled on the MA in Arthurian Literature, MA in English or MA in Creative Writing) an insight into the origins and development of Arthurian themes in medieval literature, primarily popular romances and chronicles.

TEACHING
It is taught by a number of one-hour seminars based on the close study of one or more text(s) and one-to-one supervision designed to allow students to develop their essays under the supervision of a specialist.

LEARNING OUTCOMES

1.        an understanding of the concepts and textual discussion of Arthurian myth in the medieval period, and of the conditions in which the texts were produced.
2.        an informed understanding of selected authors and anonymous works.
3.        an understanding of differing critical approaches to the set medieval texts, including issues of authorship and textual transmission

ASSESSMENT METHODS
Students will be assessed by one 5000-word essay, in which they work with some independence on texts of their own choosing drawn from the genres considered on the course (but not necessarily studied on the course).  Students will develop critical interpretations based on information they have assembled relating to the production and consumption of these texts, and will relate their readings to pertinent aspects of literary theory. Students will choose a text/topic in the first few weeks of the semester, and will work on it with supervision provided by a specialist.

QXE4031 Post-Medieval Arthur (core module on the MA in Arthurian Literature)
Second semester, 30 credits

Co-ordinator: Dr Raluca Radulescu

This module will explore the Arthurian myth and legends from the early modern period onwards, paying attention to the way the story was shaped in different centuries, socio-political contexts, as well as material culture (manuscript and printed editions, artefacts). The module will offer postgraduates (whether enrolled on the MA in Arthurian Literature, MA in English or MA in Creative Writing) an insight into the origins and development of Arthurian themes in post-medieval literature, including adaptations for film. There will be ample time during the semester for the postgraduates to shape and develop their own enquiries of the subject. No prior knowledge of the period or texts is expected.

This module will aim to help students achieve

1.
an understanding of the concepts and textual discussion of Arthurian myth in the post-medieval period, and of the conditions in which the texts were produced.

2.
an informed understanding of selected authors and anonymous works.

3.
an understanding of differing critical approaches to the set medieval texts, including issues of authorship and textual transmission

TEACHING

It is taught by a number of one-hour seminars and one-to-one individual supervision on a chosen topic. Students will choose a text/topic in the first few weeks of the semester, and will work on it with supervision provided by a specialist.

LEARNING OUTCOMES


1.        an understanding of the concepts and textual discussion of Arthurian myth in the medieval period, and of the conditions in which the texts were produced.
2.        an informed understanding of selected authors and anonymous works.
3.        an understanding of differing critical approaches to the set medieval texts, including issues of authorship and textual transmission

ASSESSMENT METHODS
Students will be assessed by one 5000-word essay, in which they work with some independence on texts of their own choosing drawn from the genres considered on the course (but not necessarily studied on the course).  Students will develop critical interpretations based on information they have assembled relating to the production and consumption of these texts, and will relate their readings to pertinent aspects of literary theory. Students will choose a text/topic in the first few weeks of the semester, and will work on it with supervision provided by a specialist.


QXE4021 
Early modern performance texts

Second semester, 30 credits

Co-ordinator: Professor Thomas N. Corns.

AIMS

The module will allow students to appreciate a range of performance texts  from the early modern period, (predominately from the seventeenth century), to understand  the circumstances of their production and consumption, and to recognise the role of performance in  literary interpretation.  Students will also study appropriate theoretical material, particularly  by  Stephen Greenblatt and Michel Foucault, and will be encouraged to interrogate those theoretical positions through the critique of the texts they study.

This module aims to develop those cognitive skills concerned with historically informed critical procedures and the interrogation of literary theory.  It provides an introduction to historically informed literary research in the early modern period.

TEACHING

It is taught by 6 one-hour seminars based on the close study of a single early modern text with consideration of the circumstances of its performance, and by 2 one-hour workshops designed to allow students to develop their projects

LEARNING OUTCOMES

1. An understanding of some performance texts of early modern England at a level appropriate for level 4.

2. An ability to use information about performance and the circumstances of literary production and consumption in the interpretation of texts.

3. An ability to locate appropriate extra-textual information.

4. An understanding of and critical engagement with at least two pertinent theoretical positions.

ASSESSMENT METHODS

Students will be assessed by one 5000-word essay, in which they work with some independence on texts of their own choosing drawn from at least two of the genres considered on the course (but not specifically studied n the course).  Students will develop critical interpretations based on information they have assembled relating to the performance, production and consumption of these texts, and will relate their readings to pertinent aspects of literary theory.

QXE4024
Finding a Voice: Welsh Writing in English

Second semester, 30 credits

Module co-ordinator: Dr Tony Brown

This module considers the English-language writing which emerged in Wales at the beginning of the twentieth century as the result of the massive economic, social and cultural changes which Wales had undergone. This writing expressed the distinctive cultural life of English-speaking Wales, positioned as it was between the older Welsh-language culture and the dominant power of the neighbouring English culture.   Issues studied will include a consideration of the ways in which this literature constructs versions of Welsh identity,  the ways the conflicted cultural situation is manifested in individual texts, the ways in which issues of national identity are cut across by issues of class and gender, etc.   A variety of critical approaches will be employed--including postcolonial theory--to consider a range of novels, short stories and poetry, selected in consultation with the class: including work by Caradoc Evans, Glyn Jones, Dylan Thomas, Alun  Lewis, Rhys Davies, Margiad Evans, Emyr Humphreys, Dorothy Edwards, Hilda Vaughan,  R.S. Thomas and Gillian Clarke.

TEACHING

Eight one-hour seminars, on a weekly basis, with one reading week and with weeks at the end of the semester for students to work independently on their essays

LEARNING OUTCOMES

Students successfully completing this module will be able:

· To account for the emergence and to discuss the nature of Welsh writing in English in its cultural and historical context.

· To identify the cultural tensions inherent in Welsh writing in English and the ways in which those tensions are manifested in individual texts.

· To identify the ways the texts express, and interrogate, the construction of class, gender, and national identity in Wales.

· To consider these texts from a variety of perspectives.

ASSESSMENT METHODS

Students will be assessed by one essay of 5000 words.   Essay titles will be conceptual rather than author-specific, and will invite the students to discuss the work of individual authors (or combinations of authors) within the context of cultural and literary issues examined during the course.

QXE4026
The European Renaissance (not running in 2011-12)
Second semester, 30 credits

Module co-ordinator: Dr Andrew Hiscock

This course will offer students the possibility to extend and to contextualise their existing knowledge of the early modern period. Students will be offered the opportunity to compare and contrast familiar texts from the early modern period with those produced in the same period on continental Europe. Seminars will range widely in interest from the dramatic genres of tragedy, comedy and satire to examples of epic poetry, Petrarchan writing and prose meditations, for example. This module will consider both male- and female-authored writing in the early modern period and will invite students to review critical and theoretical debates surrounding comparative literary study; the development of generic expectations in the early modern period, theatre and performance strategies in selected European cultures, relationships between gender and authorship in Renaissance European cultures and the deployment of cultural markers of religious allegiance, race, rank and political sovereignty in course set texts, for example.

TEACHING

Eight one-hour seminars, on a weekly basis, with one reading week and with weeks at the end of the semester for students to work independently on their essays

LEARNING OUTCOMES
1. An understanding of some key literary texts of the European Renaissance at a level appropriate for level 4.

2. An ability to process and deploy information about the chosen texts, their circumstances of production and critical responses to them.

3. An ability to locate appropriate extra-textual information.

4. An understanding of and critical engagement with at least two pertinent theoretical positions.
ASSESSMENT METHODS

Students will be assessed by one 5000-word project, in which they work with some independence on texts of their own choosing drawn from the work of at least two early modern writers belonging to different national and cultural traditions. Students will develop critical interpretations based on information they have assembled relating to comparative literary study, literary production and textual debate and will related their readings to pertinent aspects of literary theory.

QXE 4018
Creative Writing: Prose

Second semester, 30 credits

Module co-ordinator: Dr Zoe Skoulding
The course will offer you the opportunity to develop an idea, carry out the necessary research, select an appropriate genre, form and style and construct a piece of writing suitable for its intended audience. You will learn how to critically reflect on your own work and on the work of others and the ways in which it is an expression of a particular culture and society.

By the end of the module you will have written and edited  a piece of prose fiction and have an understanding of its literary and social context.

TEACHING

Eight one-hour seminars, on a weekly basis, with one reading week and with weeks at the end of the semester for students to work independently on their writing. 

LEARNING OUTCOMES
1. To develop students abilities in creative writing in prose.

2. To support the development of the knowledge and skills necessary to structure creative writing.

3. To be aware of audience when making choices of style, tone or structure.

4. To introduce students to the idea of thinking creatively and how this may support creative and non-creative writing.

5.  To develop an appreciation of the ways in which society and culture relate to processes of writing and reading.

ASSESSMENT METHODS

You will produce a portfolio of work containing approximately 5,000 words of creative prose. You will also be required to submit an essay of around a thousand words in which they critically reflect on their own writing practice and processes and the ways in which these are expressions of a particular culture or society.
QXE 4019
Creative Writing: Poetry

Second semester, 30 credits

Module co-ordinator: Dr Zoe Skoulding 
Through individual tutorials and workshops you will learn how to develop an idea, carry out the necessary research, select an appropriate poetic form and style and construct a piece of writing suitable for its intended audience. You will be required to critically reflect on your own work and revise and edit as required. You will also be introduced to the work of other poets carrying out similar work, and appreciate the cultural and literary context in which their work is produced and received. 

By the end of the module you will have written and edited a number of pieces of poetry and will understand the literary and cultural context of their work.

TEACHING

Eight one-hour seminars, on a weekly basis, with one reading week and with weeks at the end of the semester for students to work independently on their writing. 

LEARNING OUTCOMES
1.  Understand the idea of thinking creatively and be able to use creative processes and techniques.

2.  Know how to select an appropriate poetic form in order to carry out a creative idea.

3. Write with an appreciation of audience.

4. Develop an appreciation of the literary and cultural context of their work.

ASSESSMENT METHODS

You will produce a portfolio of work containing approximately 25 poems (although the final composition of the portfolio will be a matter of negotiation between student and tutor).  You will also be required to submit an essay of around a thousand words in which you critically reflect on your own writing practice and demonstrate an awareness of the literary context of your work. The portfolio will demonstrate that all outcomes listed in 15 above have been met.

Among the other MA specialist modules QXE4029 Women’s Devotional Writing (Second semester, 30 credits, Co-ordinators: Prof. Helen Wilcox and Dr Sue Niebrzydowski) – further information available from the tutors.
MA ONLY

QXE4090
The Dissertation

QXE4091
Creative Writing Dissertation

Summer vacation, 60 credits

The Dissertation module constitutes Part Two of the MA.  Students are required to produce a 20,000 word dissertation on a literary topic or a piece of creative writing.Students are allowed up to ten supervisory meetings with their supervisor after the conclusion of Part One.  Early meetings will be used to discuss ideas, resources, and approaches, later meetings to discuss final drafts of the dissertation.  Email correspondence may be substituted for meetings, if both parties find this more convenient.  Full-time students may submit the dissertation no earlier than the twelfth month from initial registration. For part-time students this deadline is the twenty-fourth month.

TEACHING

The dissertation is taught by one-to-one meetings with the supervisor, arranged at the request of the student. Students will liaise with the supervisor to establish when (during the summer) either might be unavailable.  Early meetings will be used to discuss ideas, resources, and approaches, later meetings to discuss final drafts of the dissertation.  Email correspondence may be substituted for meetings, if both parties find this more convenient.

The number of supervisions required will vary from student to student.  The figure of 10 hours of supervision is advisory. The maximum is 15 hours.

LEARNING OUTCOMES

The dissertation must demonstrate:

For the MA in English and the MA in Arthurian Literature
1.  The ability to read primary texts critically, with a view to their content, form, and context, and to employ evidence thus acquired in support and development of an argument.

2. An understanding of the concepts and techniques currently being applied in the chosen field.

3. The ability to select a methodology or methodologies appropriate to the chosen subject.

4.  The ability to frame hypotheses and to evaluate them against counter-arguments and counter-evidence.

5.  The ability to structure a complex argument in essay form, incorporating a range of primary and secondary evidence.

6.  The ability to communicate persuasively and unambiguously in writing.

7. The ability to document evidence using an appropriate system of referencing.

For the MA Creative Writing 

1. To produce an extended piece of work in a chosen genre.

2. An understanding of the concepts and techniques currently being applied in the chosen field.

3. The ability to develop sustainable writing practices which will support future work.

4. An understanding of the cycles of planning, reflection, revision and completion.

5. The ability to reflect effectively on their own writing and make improvements.

6.  The ability to communicate persuasively and unambiguously in writing.

7. The ability to document evidence using an appropriate system of referencing.

ASSESSMENT METHODS

The student submits a dissertation of not more than 20 000 words (including footnotes, but excluding Works Cited and any appendices).   The dissertation should be bound appropriately: students should consult the Postgraduate Diploma / Master’s Courses: A Student Guide issued by the Academic Registry.

MA ESSAY SUBMISSION REQUIREMENTS

Part One essays and portfolios
At Part One, students should submit two copies of each piece of work, accompanied by a plagiarism declaration form and a triplicate cover sheet.  The text should be double-spaced, should not be right-justified, and should conform to MHRA style, as taught in the module Scholarly Writing and Documentation.  By convention, footnotes count towards the word limit, but the Works Cited does not; if individual modules vary this rule, the variation will be announced by the seminar tutor.

Submission deadlines are distributed to students at the start of the academic year (see separate document).
Extensions are granted at the discretion of the Director of Graduate Studies who consults with the Head of School.  You may also wish to speak to your supervisor or a member of the School’s pastoral team.

Work Submitted Late: 

Work submitted up to one week after the stated deadline will be marked but the mark will be capped at 40%.  A mark of 0% will be awarded for any work submitted 1 week after the deadline.  
The Dissertation 

Students should submit two copies of the dissertation.  The department will accept dissertations in a temporary binding, as described in the University’s Student Guide for Master’s Courses, Section C, part 3 (“Submission of dissertations”).  Students should re-read the Student Guide a month before submitting, and should note particularly the need to obtain the necessary certificate from the College of Arts and Humanities Graduate School, as well as the need to make the appropriate signed declaration.

MA ASSESSMENT PROCEDURES

All work at MA level is double marked.  A sample of essays is sent to the external examiner for moderation.The markers for work supervised predominantly on a one-to-one basis will not normally include the tutor.

MA PART-TIME STRUCTURE AND DEADLINES 

Students enrolling part-time will need to meet the same requirements as those studying full-time.  The exact scheme will be tailored to the needs of individual students wherever possible.  The crucial requirements are:

Completion of the ‘Introduction to Literary Theory, Scholarship and Research’ module by the end of the first year.

Completion of 60 to 90 credits by the end of the first year.

Completion of the remaining credits at the end of the second year

The following is a suggested schedule:

FIRST YEAR:

Introduction to Literary Theory, Scholarship and Research  (30 credits)

Open Essay or Special Subject Module (30 credits)

Open Essay or Special Subject  Module  (30 credits)

SECOND YEAR:

Open Essay or Special Subject  Module  (30 credits)
MA Dissertation 

PHD / MPHIL PROGRAMME AIMS AND OUTCOMES

	Bangor University’s Regulations for Postgraduate Research Programmes stipulate that:


14. Professional Doctorates and PhDs are awarded to students who show: 

i. an ability to create and interpret new knowledge through original research or other advanced scholarship. The work must be at the forefront of the discipline, of a quality to satisfy peer review, and must merit publication. 

ii. acquisition and understanding of a substantial body of knowledge which is at the forefront of an academic discipline or area of professional practice 

iii. an ability to conceptualise, design and implement a research project and to adjust the project design in response to unforeseen problems 

iv. a detailed understanding of applicable techniques for research and advanced academic enquiry. 

The enabling regulations for the MPhil state that:
11. Students must show, for a specified field of study or area of professional practice: 

i. a systematic understanding of knowledge, and a critical awareness of current problems and/or new insights, much of which is at, or informed by, the forefront of their academic discipline, field of study or area of professional practice 

ii. a comprehensive understanding of techniques applicable to their own research or advanced scholarship 

iii. originality in the application of knowledge, together with a practical understanding of how established techniques of research and enquiry are used to create and interpret knowledge in the discipline 

iv. conceptual understanding that enables the student: 

 - to evaluate critically current research and advanced scholarship in the discipline 

- to evaluate methodologies and develop critiques of them and, where appropriate, to propose new hypotheses. 

ADMISSION REQUIREMENTS

We would normally expect students starting a PhD or MPhil to hold a first class or a good second-class degree. In many cases PhD applicants have studied to MA level, though this is not compulsory.


We are able to accept students on a distance-learning basis, but they should have already acquired the skills taught in the introductory seminars, or should make arrangements to attend equivalent seminars at another institution, at their own expense.


Students whose first language is not English are expected to have achieved a TOEFL score of at least 600, with a TWE (written score) of 4; or an IELTS score of at least 7.0 in all aspects of the test.


Students normally commence their studies in late September, but suitably qualified students may be admitted at other points in the year.


All applications are considered by the Director of Graduate Studies and at least one other member of department; qualifications are checked by the Academic Registry.

DEVELOPMENT OF RESEARCH SKILLS AND OTHER SKILLS

Once he/she has been accepted by the department, and prior to registration, the PhD student should discuss with his/her allocated supervisor skills, knowledge and understanding he/she will need to carry out the research.  Where specialist guidance can be delivered by members of the department, the supervisor will make arrangements for appropriate supervisory meetings.  Where it is not available in the department, and there is suitable affordable provision elsewhere, the supervisor and the Senior Postgraduate Tutor will make appropriate arrangements.

The department’s guiding philosophy is that researchers in the humanities develop skills, knowledge, and understanding through the process of researching a clearly defined set of research questions, and by reflecting on their research processes.  The research and reflection process is guided primarily by the supervisor through regular supervisory meetings; the reflection process is additionally facilitated through twice-yearly meetings with a supervisory committee (see below).

In addition to these arrangements, all newly registered PhD students are invited to attend the introductory seminars on Scholarly Writing and Documentation, Research Skills, and Literary Theory; PhD students who do not hold an MA, and who cannot demonstrate that they have developed the relevant skills and knowledge in other ways, are required to attend these seminars.  (Details are given in the section of the booklet describing the MA.)  Students are not required to take assessment in these modules, though they are welcome to do so.

Students are also encouraged to give papers in internal departmental research seminars, at the annual University of Wales English Literature postgraduate conference at Gregynog, and at other national and international conferences relevant to their work.  The department considers the ability to participate in seminars, both as presenter and audience member, an important one, both as a research skill and a transferable skill.

The University’s Handbook for Research Students and Supervisors gives details of the UK GRAD Graduate School, usually held in the first week of September. The Graduate School is free of charge to students supported by the AHRC.  Students will be given further details by the Senior Postgraduate Tutor, and should discuss them with their supervisors.

The Graduate School in the College of Arts and Humanities organizes a Professional Development Seminar each year, aimed at early career academics and postgraduates in the latter stages of their research.  It covers topics such as organizing a conference, applying to funding bodies, and submitting articles for publication.  In addition, for students intending to pursue an academic career, advice on career development issues is available from supervisors and supervisory committees.

SUPERVISIONS

Full-time research students should have a minimum of twelve meetings with their supervisor each year.  The exact content and format of the meeting will vary from student to student.  It is important that both supervisor and student take the opportunity to review the mode of supervisory meetings, and if necessary to adopt different approaches, in order to ensure their effectiveness for the student and their appropriateness for the point he/she has reached in the research process.  It is likely, however, that most meetings will take their cue from a piece of written work by the student.  The process of writing exploratory essays and drafts of chapters will normally be continuous throughout the period of registration, and not one deferred until the “writing-up” period.

It is important that the supervisor and student keep a record of what was discussed and what agreed at each meeting, and of what the student is required to do before the next meeting.  The student and supervisor must agree a method of producing such a record; one suggested method is for the student to email minutes to the supervisor after each meeting and for the supervisor to return the email with corrections and to print a copy.

The role and the responsibilities of the supervisor are outlined in detail in the University’s Handbook for Research Students and Supervisors.

MONITORING AND REVIEW

The supervisor and supervisory committee are the department’s main means of monitoring student progress.  Additionally, once a year all supervisors complete a report on their research students, which is reviewed by a central university committee.

TIME-LIMITS FOR SUBMISSION

MPhil full-time: period of registration 2 years; thesis to be submitted within 3 years of initial registration.

MPhil part-time: period of registration 3 years; thesis to be submitted within 5 years of initial registration.

PhD full-time: period of registration normally 3 years; thesis to be submitted within 4 years of initial registration.

PhD part-time: period of registration 5 years; thesis to be submitted within 7 years of initial registration.

Extensions to the limits may be granted in the case of certified medical conditions, extenuating personal circumstances, or failure on the part of the department to provide necessary resources.  See the University Handbook for Research Students and Supervisors for further details.

STUDENT RESPONSIBILITES
Students should consult the Handbook for Research Students and Supervisors for further advice.  The department notes particularly that students should:

· take the initiative in raising problems or difficulties with their supervisor

· discuss with the supervisor the type of guidance and comment they find most useful, and make suitable arrangements for meetings

· maintain the progress of the work in accordance with the stages agreed with the supervisor

· produce written work regularly throughout the course of the degree, and to present it to the supervisor in sufficient time before the relevant supervisory meeting.

· keep the supervisor and the department office informed of all changes of address, email address, and telephone number

· inform the supervisor in writing of holidays and other absences which will prevent them from working and/or from responding to communications.

· inform the supervisor of illnesses or other personal circumstances which affect their work.

THE RESEARCH ENVIRONMENT

Study Facilities

There are two areas within the Main Arts site made available specifically for research students: the College of Arts and Humanities postgraduate room, in the Music Annexe building, and the Humanities Research Room in the Main Library.  Both are equipped with networked computers.  Keys to the former are available from the Graduate School Office.

Library Holdings

The library holdings have been carefully developed to match the department’s research interests.  We have major holdings of scholarly editions and critical texts in the fields of Arthurian literature, the early modern period (being particularly strong in the areas of Milton, Shakespeare, and early modern radical writers), and of Welsh Writing in English, particularly R. S. Thomas; in the latter, our resources are matched only by the National Library of Wales.  The library holdings also include facilities such as a subscription to Early English Books Online (giving access to every book published between 1475 and 1740)'. and microfilms of the Thomason tracts, scholarly editions of E. M. Forster and D. H. Lawrence, and CD ROMs of the Brontës and Virginia Woolf.  Fuller details for specific periods and thematic interests are given on the department’s web-pages.  Supervisors will draw their students’ attention to relevant holdings, and will recommend relevant books to the department’s library committee for purchase.

Students are also able to obtain articles and books not held in the library through the interlibrary loans scheme.  Tokens are available from the department office; all student requests must be countersigned by the supervisor.

Supplementary Finance for Postgraduates

The Frank W. Bradbrook memorial fund makes a modest amount of money available each year to assist PhD and MPhil students with research expenses such as visits to libraries and archives, or the costs of attending relevant conferences; the Ida Esling Fund fulfills the same role for MA students.  Students should approach their supervisor in the first instance.  All applications will be considered by the Senior Postgraduate Tutor.  Students are advised that it is essential to retain all relevant receipts.


Supervisors and the Senior Postgraduate Tutor are also willing to advise on applications to other external sources of funding.

Staff information (for up-to-date profiles, please see the online webpages at 
http://www.bangor.ac.uk/english/staff.php.en?menu=6&catid=4068&subid=0)
Tony Brown, BA, MA, PhD (Room 301, third floor, New Arts Building, Ext. 2113; Professor of English. Email: els015@bangor.ac.uk). Educated at the Universities of Wales and Leicester, he is a specialist in late Victorian literature, Modernism (especially E.M. Forster) and Welsh writing in English (especially R.S. Thomas). He has edited Pe Medrwn yr Iaith (A Selection of the Welsh Prose of R.S. Thomas, 1988) with Bedwyr Lewis Jones, Edward Carpenter and Late Victorian Radicalism (Cass, 1990), The Collected Stories of Glyn Jones (University of Wales Press, 1999), Nations and Relations: Writing Across the British Isles (2000), Glyn Jones’s The Dragon Has Two Tongues (University of Wales Press, 2001). He has published a study of R. S. Thomas (University of Wales Press, 2006). He is the founding editor of the journal Welsh Writing in English: A Yearbook of Critical Essays (1995– ).

Stephen Colclough, BA, Ph.D. (Room 205, second floor, New Arts Building, Ext. 3788; Lecturer. E-mail: els210@bangor.ac.uk). Educated at the University of Keele, he is a specialist in the print culture of the Romantic and Victorian periods. He has published on the poetry of John Clare (1793–1864), Romantic reading practices and the Victorian circulating library. He is a contributor to the forthcoming Victorian volume of The Cambridge History of the Book in Britain and The History of the Book in Scotland 1800–1880 (Edinburgh University Press, 2006). He is working on a book on Victorian print culture.

Thomas Corns, MA, DPhil, FRHistS, FEA (Room 207, Ext. 2213; Professor and Head of School. Email: els009@bangor.ac.uk). Educated at Brasenose and University Colleges, Oxford, and the Maximilianeum Foundation, Munich, he is a specialist in seventeenth‑ and eighteenth‑century literature (especially John Milton). His books include The Development of Milton’s Prose Style (Clarendon Press, 1982), Milton’s Language (Blackwell, 1990), Uncloistered Virtue: English Political Literature, 1640‑1660 (Clarendon Press, 1992), The Cambridge Companion to English Poetry: Donne to Marvell (Cambridge University Press, 1993),  Regaining ‘Paradise Lost’ (Longman, 1994); John Milton: The Prose Works (Twayne, 1998); The Royal Image: Representations of Charles I (Cambridge University Press, 1999) and A Companion to Milton (Blackwell, 2001).

Ian Gregson, BA, PhD (Room 212, second floor, New Arts Building, Ext. 2112; Professor of English. Email: els018@bangor.ac.uk). Educated at Keble College, Oxford, and the University of Hull, he is a specialist in modern British and American poetry and the Post-War novel. He has published 5 books, The Male Image: Representations of Masculinity in Post-War Poetry (Macmillan, 2000), Contemporary Poetry and Post-Modernism: Dialogue and Estrangement (Macmillan, 1996), and Postmodern Literature (Hodder/Arnold, 2004), Satirising the Self: Caricature Versus Character in Postwar Fiction (Ashgate, 2006) and The New Poetry In Wales (University of Wales Press, 2007). He is currently writing a book on W H Auden. His recent collection of poems, Call Centre Love Song (Salt, 2006), was nominated for the Best First Collection Category in the Forward Poetry Prize.
Andrew Hiscock, BA, MA, PhD (Room 211, second floor, New Arts Building, Ext. 2563; Professor. Email: els408@bangor.ac.uk). Educated at the Universities of Lancaster and Bristol, he is a specialist in Renaissance literature, drama, and comparative literature. He has published the following books: Authority and Desire: Crises of Interpretation in Shakespeare and Racine (Peter Lang, 1996) and (with Katie Gramich) Dangerous Diversity (University of Wales Press, 1998). His latest book The Uses of this World: Thinking Space in Shakespeare, Marlowe, Cary and Jonson appeared in 2004 (University of Wales Press). He has published widely in academic journals upon subjects in early modern literature and in his other research interest, Canadian literature. Forthcoming edited books include: (with Lisa Hopkins) Shakespeare and Early Modern Dramatists (Palgrave); and (with Muriel Chamberlain) Engaging the Enemy: Canada in the 1940s (University of Ottawa Press).

Dr Sue Niebrzydowski, BA (Birm); MA (London); PhD (Warwick). Lecturer. (Room 215, Ext 2111, Email s.niebrzydowski) A specialist in Medieval and Renaissance English Literature, her research interests centre on women and the way in which late medieval texts attempted to construct paradigms of womanhood. She has written Bonoure and Buxum: A Study of Wives in Late Medieval English Literature (Peter Lang, 2006). She is currently engaged on research on medieval presentations of Mary and how these are determined by contemporary constructions of women. Dr Niebrzydowski’s other publications include papers on Chaucer.

Steven Price, BA, MA, PhD (Room 208, Ext. 2107; Senior Lecturer. Email: els024@bangor.ac.uk). Educated at King’s College, London, he is specialist in twentieth‑century British, American and European drama and in literary theory. He is (with William M. Tydeman) co-author of Oscar Wilde: Salomé (Cambridge University Press, 1996) as well as having published several essays on Samuel Beckett, Harold Pinter, David Mamet, Martin McDonagh and American drama. He is an associate editor of The Year’s Work in English Studies (Oxford University Press) and European Editor of The David Mamet Review.

Raluca Radulescu, BA, MPhil, PhD (Room 215, second floor, New Arts Building, Ext. 2110; Senior Lecturer and Director of Bangor’s Centre for Medieval Studies. Email: els201@bangor.ac.uk). Educated at Bucharest and Manchester, she is a specialist in Arthurian literature and its late medieval cultural context, popular romance, chronicles and genealogy (especially Malory and gentry culture). Her major publications include: The Gentry Context for Malory’s Morte Darthur (D. S. Brewer, 2003); (edited with Kevin Whetter) Reviewing Le Morte Darthur: Texts and Contexts, Characters and Themes (D. S. Brewer, 2005). She has also initiated and co-edited four other collections, Gentry Culture in Late Medieval England (Manchester University Press, 2005); Readers and Writers of the Brut Chronicle (vol. 36 of Trivium, 2006); and recently A Companion to Medieval Popular Romance (Cambridge, 2009) and Broken Lines: Genealogical Literature in Medieval Britain and France (Brepols, 2008) . Her current project focuses on political readings of fifteenth-century Arthurian and non-Arthurian romance..

Ceri Sullivan, BA, DPhil (Room 302, third floor, New Arts Building, Ext. 3612; Professor. Email: els047@bangor.ac.uk). Educated at a Pontypridd Comprehensive then Oxford University, she specialises in rhetoric and early modern literature. Her major publications include: Dismembered Rhetoric: English Recusant Writing, 1580–1603 (Associated University Presses, 1995); The Rhetoric of Credit (Associated University Presses, 2002); (edited with Barbara White) Writing and Fantasy (Longman, 1999), The Rhetoric of the Conscience:  Donne, Herbert, and Vaughan (Oxford University Press 2008), and Essays and Studies:  the Creative Environment, co-ed with Graeme Harper (The English Association, 2009).  Sullivan investigates the links between rhetoric, religion, and business, 1550-2008. 

Helen Wilcox, BA, DPhil (Room 206, second floor, New Arts Building, Ext. 2109; Professor and Director of the Institute for Medieval and Early Modern Studies (IMEMS). Email: helen.wilcox@bangor.ac.uk.) She was educated at the Universities of Birmingham and Oxford, and has previously worked at the Universities of Liverpool (England) and Groningen (The Netherlands). She is a specialist in early modern literature, with particular interests in Shakespeare, women’s writing, devotional poetry, and autobiographical texts. Among her publications are Women and Literature in Britain, 1500-1700 (Cambridge, 1996), Betraying Our Selves: Forms of Self-Representation in Early Modern English Texts (Palgrave Macmillan, 2000) and The English Poems of George Herbert (Cambridge, 2007). She is currently working on Shakespeare’s tragicomedies and completing the Arden 3 edition of All’s Well That Ends Well.    

� * The degree may also be taken part-time over 24 months: see separate section.



