Centre for Advanced Welsh Music Studies

in partnership with St Fagans: National History Museum

Thursday 12 (evening) to 

Saturday 14 November 2009

Timetable

Thursday 12 November

	Please note that this session will take place in the Small Lecture Theatre, School of Music, Cardiff University

	18.00-20.00
	Session 1: Welsh Popular Music (Chair: Sarah Hill)
The papers will be followed by a short wine reception



	
	Dai Griffiths
	Going it Alone: down-sizing the band as ‘solo projects’ in recent Welsh music (or, the further adventures of Cerys, Kelly, James Dean, Gruff and Euros)

	
	Pwyll ap Siôn
	‘Sign of the Times’? The Rise and Fall of Nationalism in Welsh Popular Culture between 1960 and 2000

	
	Craig Owen Jones
	Problematising the Liberal Consensus: Post-War American politics in the music of the Manic Street Preachers

	

	20.15
	Supper – local venue


 Friday 13 November

* Papers marked with an asterisk will be given in Welsh. Simultaneous translation will be available for all such papers, and you are asked to collect your headset before the paper begins if you wish to make use of this facility.

	All papers will take place in the Oakdale Workmen’s Institute, St Fagans, except for that at midday (in Oriel 1)

	10.15–11.45
	Session 2 

Coffee will be available in Oakdale from 10am. There will be a short break between papers 2 and 3. 

	
	Wyn Thomas
	* Canu gwerin Cymru a’r Entente Cordial’ [‘Welsh folksong and the Entente Cordial’]

	
	Leila Salisbury
	* Iolo Morganwg – casglwr alawon gwerin cyntaf [‘Iolo Morganwg – the first collector of folk melodies’]

	
	Gwawr Ifan
	* ‘Harmonïau’r hwyrddydd’: Cerddoriaeth mewn iechyd a lles yng Nghymru [‘“Twilight Hamonies”: Music in Health and Well-being in Wales’]

	
	

	12.00–

12.50
	Emma Lile
	An introduction to the musical collections at St Fagans Museum (Oriel 1)

	

	13.00
	Lunch: choose between the Vale Restaurant, Café Bardi and Gwalia Stores (please make your own arrangements)

	

	14.15
	Keynote Lecture

Professor Gareth Williams (Centre for Modern and Contemporary Wales, University of Glamorgan)

Last Judgment in Treherbert – Revisiting the ‘Land of Song’ c.1870–1920

	15.15
	Te /Tea (Oakdale)

	
	

	15.45–

16.45
	Session 3


	
	Godfrey Williams
	Moody, Sankey and Ieuan Gwyllt – An unexpected alliance?

	
	Emyr Davies
	The conservation of musical instruments at St Fagans Museum

	

	
	Supper: choose between The Plymouth Arms or The Old Post Office, St Fagans Village (please make your own arrangements)

	19.30–

20.30
	Concert in St Teilo’s Church, St Fagans Museum, to include Guto Puw’s 2009 Eisteddfod commission Hadau and works by Alun Hoddinott and William Mathias (with Christine Mills, Ann Atkinson, Einir Wyn Hughes, Andrea Parry)


Saturday 14 November

	All papers will take place in the Oakdale Workmen’s Institute, St Fagans

	10.00–11.00
	Session 4 



	
	Graeme Cotterill
	Grace Williams and the BBC

	
	Gareth Peredur Churchill
	‘Cerddi Hynafol’: the Welsh songs of Rhian Samuel

	11.00
	Coffi / Coffee 

	11.30–

12.30
	Bragod
	Composing with ‘I’s and ‘0’s – Setting poetry from the 6th to the 21st century using binary patterns, followed by a short recital by Bragod (Robert Evans and Mary-Anne Roberts)

	

	12.30
	Lunch: choose between the Vale Restaurant, Café Bardi and Gwalia Stores (please make your own arrangements)

	
	

	14.00–

15.30
	Session 5


	
	Ann Lloyd Jones
	Cardiff sings today: a presentation on choirs in Cardiff 
(led by Ann Lloyd Jones, Don Jessett and Nia Wyn Jones)

	
	Sally Harper
	Bringing a medieval Welsh manuscript to life: the Bangor Pontifical Digitization Project

	
	John Harper
	The experience of late medieval worship at St Teilo’s church, St Fagans

	

	15.45
	Tea and farewell


Abstracts

Session 1: Welsh Popular Music

Dai Griffiths

Going it Alone: down-sizing the band as ‘solo projects’ in recent Welsh music (or, the further adventures of Cerys, Kelly, James Dean, Gruff and Euros)
This paper reviews the output of several recent Welsh musicians who have issued solo recordings either alongside their work in bands, or as solo artists, in a repertory that continues to grow. The five bands were prominent in so-called popular music of the 1990s and in some cases beyond: the Manic Street Preachers, Stereophonics, Super Furry Animals, Catatonia, and Gorky’s Zygotic Mynci, the latter pair now defunct. Primarily an effort of music criticism, the paper is focused on the solo work, but also claims that ‘going it alone’ says something back to the band. The paper also looks out for markers of Welshness, in words or music, insofar as those can be observed.

Pwyll ap Siôn

‘Sign of the Times’? The Rise and Fall of Nationalism in Welsh Popular Culture between 1960 and 2000
It could be argued that the catalyst responsible for the formation of a Welsh-language Popular Music scene as it is known today stemmed not so much from a significant musical event but rather a radio speech given by dramatist and political activist Saunders Lewis in 1962 called ‘Tynged yr Iaith’ (‘The Fate of the Language’). From this point onwards, Welsh-language Popular Music acquired a strong political and national dimension, initiated by singers such as Dafydd Iwan and Huw Jones in sometimes satirical and often folk-inflected ballads during the mid to late 1960s, then developing into rock and reggae styles by groups such as Edward H. Dafis and Geraint Jarman a’r Cynganeddwyr in the mid-to-late 1970s and early 1980s.

Welsh pop music thus appeared to be reflecting the sign of the times during the last quarter of the twentieth century – especially the threat to the Welsh language and the need for greater political autonomy. But the 1997 referendum, which saw a Welsh parliament being established in Wales for the first time since Owain Glyndŵr’s efforts in the early fifteenth century, appeared to have taken away the need to continue to write and record ‘nationalist’ songs. To some, Welsh pop music may have lost its very raison d’être from this point onwards. 

This paper will trace the rise and fall of Nationalism in Welsh Popular Culture in order finally to ask the question whether a form of national music may still be viable in the twenty-first century.

Craig Owen Jones

Problematising the liberal consensus: Post-war American politics and the Manic Street Preachers

The vagaries of American politics have formed an important subcurrent in the music of the Manic Street Preachers throughout their career. This paper will seek to analyse the band’s fascination with, and their frequent deployment of, iconic imagery associated with American politicians of the 1950s and 1960s as metaphor for current events, in the spirit of historical revisionism, and as a means of communicating the personal.

Session 2

Wyn Thomas

Welsh folk singing and the Entente Cordiale [paper to be given in Welsh]
Following the establishment of the Welsh Folk Song Society under the direction of Dr John Lloyd Williams of the University College of North Wales, Bangor at the Caernarfon Festival of 1906, a revival of native singing was initiated. This was chiefly thanks to the unflagging devotion of several influential women – most prominent among them Dr Mary Davies (London and Bangor), Lady Ruth Herbert Lewis (Caerwys), Grace Gwyneddon Davies (Llanwnda) and Dora Herbert Jones (Llangollen and Aberystwyth) – who were responsible for collecting, performing and popularizing traditional Welsh melodies throughout the country. Without their immeasurable contribution to the success of the Society in those early years, the history of the Welsh work-song would have been very different, and it is highly likely that a number of our melodies would have disappeared altogether. But the situation was further transformed when Madame Lucie Barbier stepped onto the historical stage at Aberystwyth University at the beginning of the second decade of the twentieth century, as Welsh song and melodies appeared (for the very first time ever, it seems) in various influential parts of Europe, drawing international attention to the craft and art of the folk singer. 

The intention of this paper is to outline one of the journeys made by a group of ‘Aber’ students to Paris in 1911 and to emphasize and evaluate its special significance within the context of the Entente Cordiale.

Leila Salisbury

Iolo Morganwg – Wales’s first folksong collector [paper to be given in Welsh]
The manuscripts of Iolo Morganwg (1747–1826), in addition to his collections of indigenous folk melodies, offer a clear-cut view of a special period in eighteenth- and nineteenth-century Welsh culture. There are melodies associated with specific periods of the year (such as wassailing, the Morris dance, New Year celebrations and Christmas carols) and a number of work-songs used to encourage the oxen and while milking cattle. 

After Iolo returned to Wales from London he began to record and collect the folk melodies of his native region between 1795 and 1806. Here Iolo not only noted the song itself, but also acknowledged the importance of recording its wider context. Iolo thus realized the value of the native tradition, while attempting to bring to light its special qualities.

Gwawr Ifan

‘Evening harmonies’: Music in health and well-being in Wales 
[paper to be given in Welsh]
Recently, the Welsh Assembly Government and the Welsh Arts Council published a document promoting the use of the arts in health in Wales: The Arts in Health and Well-being: Strategy for Wales (March 2009). Although this key publication signals exciting developments for Wales, the strategy omits one important aspect – the call for Welsh language provision. This paper will focus on the need to develop the provision of music therapy and music in health in Wales, particularly through the Welsh language. 
Emma Lile
An introduction to the musical collections at St Fagans Museum

This presentation will focus first on early collecting in the musical field, before moving on to discuss the Museum’s collections of instruments, folk melodies and folk dancing. It will close by considering contemporary collecting practice, and how the present collections might be expanded.

Keynote Lecture

Gareth Williams

Last Judgment in Treherbert – Revisiting the ‘Land of Song’ c.1870–1920

While most parts of Wales have their musical traditions, it was the industrialisation of the south Wales valleys in the second half of the nineteenth century that created the image of the ‘land of song.’ An apparent Welsh talent for singing became widely recognised as self-taught conductors like Caradog and Merthyr’s fiery Dan Davies galvanised large choirs and electrified even larger audiences. Popular interest was massive and the crowds at major choral events exceeded even those at rugby internationals. While singing was one of the few respectable recreational outlets for women, this was a society where masculinity was highly prized. The male choir acquired the privileged status it still enjoys today and the coalfield became synonymous with a distinctive and robust style of choral performance. But as this lecture will show, the ‘land of song’ was also the site of mayhem, debate and controversy.

Session 3

Godfrey Williams
Moody, Sankey and Ieuan Gwyllt – An unexpected alliance? 

There has been some conjecture as to the motive that lay behind Ieuan Gwyllt’s decision to promote a form of hymnody that so militated against the reforms he had instituted in Wales during the 1860s. Few musical expressions could have been as diametrically opposed as the sombre output of John Roberts (Ieuan Gwyllt 1822–1877), and the lighter, more populist songs of the Moody and Sankey revival. Gareth Williams expresses the view that the Sankey hymnal signalled a new musical expression that favoured ‘rudimentary melodies and choruses that were thought to represent precisely the meretricious elements that Ieuan Gwyllt so disliked.’ (2003) That there was so little affinity between the contrasting styles challenges the imagination, particularly as Ieuan Gwyllt was so predisposed to the majestic German chorale-style. His influence on Welsh congregational singing began with the compilation of hymn-tunes Llyfr Tonau Cynnulleidfaol (1859), the published text for what many consider to be the first cymanfa ganu that conveniently took place at the height of the Great Awakening in 1859. Was revival the common interest of this unlikely pact, or were Gwyllt’s principles compromised by the need to ‘balance the books’ after the collapse of his music periodical enterprise? This paper aims to explore Gwyllt’s prime motive for what many considered to be an incompatible alliance. 

Emyr Davies
The conservation of musical instruments at St Fagans Museum

Emyr Davies, Conservator at St Fagans, will take a closer look at the musical instruments housed in the Museum in relation to their conservation. He will consider the different approaches taken over the years to their to long term care and will talk also about the recent upgrading of Museum storage facilities and how this has affected the music collections.

Session 4

Graeme Cotterill

Grace Williams and the BBC

There can be no doubt that today’s BBC is at the forefront of the world’s modern media: a corporation with truly international reach and with considerable business interests alongside the simple matter of broadcasting. It is therefore easy to forget how, in the early days of its establishment in Cardiff, BBC Wales was a very small operation struggling for recognition in the face of continual under-acknowledgement from its London counterparts. This paper seeks to demonstrate that Grace Williams’s relationship with the staff of the newly-emerging station – whilst by no means entirely free of friction – essentially benefited both parties and helped create for each a truly Welsh identity. The vast amounts of still extant correspondence provides a unique insight into the hopes and fears of each participant for a musical Wales only tentatively beginning to establish itself on the wider British scene. In a broadly chronological discussion of the first twenty years of this relationship, particular highlights will include Williams’s first major commission (Four Illustrations for the Legend of Rhiannon) in 1938/9 and the premiere of her Symphony No. 1 and Violin Concerto in 1950. 

Gareth Peredur Churchill

‘Cerddi Hynafol’: The Welsh Songs of Rhian Samuel 

Rhian Samuel has set poetry in her native language in three published works: the song cycle Cerddi Hynafol/Ancient Songs for mezzo soprano and piano (2001), the choral work Pan ddaw ust y nos/When the Calm of Night (2005) and the recent baritone solo Yr Alarch/The Swan (2009). 

This paper focuses on Cerddi Hynafol and Yr Alarch, both of which set anonymous, early strict-metre poetry. The paper examines these works in the context of Samuel’s complete oeuvre and explores the relationship between the music and the words seeking to illuminate instances where the composer seems to have been directly influenced by the text’s inbuilt rhyming patterns (its odl).

Bragod

Composing with ‘I’s and ‘O’s: Setting Poetry from the sixth to the twenty-first century using binary patterns

How might we provide the missing vocal line when setting medieval cerdd dafod to cerdd dant or approach the setting of verse from the Book of Aneirin or a fragment of 12th-century Welsh epic in an historically informed way, when no music at all survives? Can we borrow ‘I’s and ‘O’s to compose modern music for modern poetry?

Page 107 of Robert ap Huw’s manuscript (c.1613) gives the 24 measures of string music (‘llyma / r / pedwar mesur arhigain kerdd dant’) notated as patterns of ‘I’s and ‘O’s or cyweirdannau and tyniadau. The 24 measures are the compositional basis of late-medieval, Welsh bardic music. The ‘I’s and ‘O’s are the notes of the octave divided into contrasting sets, principal and weak, arranged into 24 formal patterns. 

Musical examples will be given.

Session 5

Ann Lloyd Jones, Don Jessett and Nia Wyn Jones

Cardiff sings today: a presentation on choirs in Cardiff
Records suggest that choirs have been singing in Cardiff from the time when Llandaff Cathedral was founded. The presence of the Cathedral, Anglican Churches and the Church in Wales, Nonconformist Churches, the Metropolitan Catholic Cathedral, the Jewish Synagogues, Cardiff University, the BBC, ITV, the Welsh College of Music and Drama, and more recently, S4C, have all provided incentives and bases for choral singing.

Today there are a number of amateur choirs which owe much to the above bodies for their expertise. These will be listed, and a long established example, Llandaff Cathedral Choral Society, will be described by Don Jessett, the present Vice Chairman.

Within the past decade there has been a growth of amateur choirs made up of younger people, coincident with and possibly encouraged by the establishment of S4C and the Welsh Assembly, which have brought large numbers of young professional people to Cardiff. These will be listed; an example, Côrdydd, will be described by Nia Wyn Jones, a founder member of the choir.

Sally Harper

Bringing a medieval Welsh manuscript to life: the Bangor Pontifical Digitization Project

One of Bangor’s most precious medieval treasures – an exceptional service book containing a great deal of musical notation – is soon to be made universally accessible online. The Bangor Pontifical is one of only a few service books to survive from medieval Wales and was made especially for Anian, who was bishop of Bangor between 1309 and 1328. A new, state-of-the-art website will enable readers to ‘turn the pages’ of the Pontifical in its entirety, to zoom in on its musical notation, and to hear some of the chants performed. This presentation will highlight the significance of the Bangor Pontifical within the wider context of the medieval Welsh church and its music, and show how digitization is changing the way we appreciate and interpret early sources. 

John Harper

The experience of late medieval worship at St Teilo’s church, St Fagans
The experience of worship in late medieval cathedral and parish church is a major research project within the AHRC/ESRC Religion and Society programme. Over three years, beginning in December 2009, we shall be investigating, realising through enactments, and interpreting the varied experiences of medieval worship for clergy, musicians and people in two contrasting settings: the great medieval cathedral of Salisbury, and the modest but richly decorated parish church of St Teilo, reconstituted as it was c.1520 at St Fagans. We shall also consider how this can enrich our understanding and appreciation of medieval sacred buildings today. This paper outlines some of the themes of the research project with particular reference to St Teilo’s.

The Centre for Advanced Welsh Music Studies
Bangor University
The Centre for Advanced Welsh Music Studies (CAWMS) is a unique centre for academic excellence that operates at both national and international levels. It is the focal point for serious scholarly engagement with music in Wales in all its manifestations, and is fully committed to spreading an awareness of Welsh music within and beyond Wales. It actively promotes scholarly debate and writing in both the English and Welsh languages. Its flagship journal is the fully bilingual Welsh Music History (Hanes Cerddoriaeth Cymru), published biennially.

CAWMS was founded in 1994 by Professor John Harper, who was succeeded as director in 2003 by Dr Sally Harper. It is one of four recognized Centres of Excellence within the School of Music at Bangor University, and is administered by the School. Other Bangor scholars associated with the Centre include Mr Wyn Thomas, Dr Pwyll ap Siôn, Mr Stephen Rees, Dr Guto Puw, Dr Craig Owen Jones, Mr Paul Whittaker and Dr David Evans.
The mission of CAWMS is four-fold:

· to coordinate and develop Welsh musical scholarship

· to promote regular conferences and publications

· to provide written resources in both English and Welsh

· to collaborate with scholars at an international level, including those in other Celtic countries

We welcome comments and enquiries, particularly from prospective contributors to our journal; from potential conference speakers; or from those keen to study Welsh music or to pursue research in this area.
For more information, visit us at http://www.bangor.ac.uk/music/CAWMS/ or contact us at cawms@bangor.ac.uk
CAWMS wishes to extend its warmest thanks to Mantais and to St Fagans: National History Museum for their generous support.



















